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Summary

Findings, observations

Wexford County Council’s Public Library Service, the Wexford Organisation for Rural Development and four rural communities organised a programme of storytelling recitals, training workshops for adults and a storytelling festival over six weeks during autumn 1999.  There were

· 35 performances countywide,

· 6 adult training workshops (of which 5 were designed into a single training programme)

· 1,500 participants

Demand far outstripped supply.

The Project was successful because

1. it harnesses an existing interest and an  established community and library network, 

2. it received considerable media support,

3. contributors at every level were committed, flexible and adventurous,

4. it was fun.  The learning was understated.  The tone and content were socially inclusive.
Expenditure was IR8,700.00, of which IR£2,250.00 related to library learning materials.  Staff & administration costs were extra.

Since the project, 

· increased interest has been sustained and another two storytelling houses have been set up,

· the management network collaborates to provide storytelling on a rotating basis at one venue in the county per week.  The public library service co-ordinates and produces the timetable. 

· Local radio dedicated a complete programme to local storytellers, (Heritage banner)

· The library service has continued to invest in learning resources,

· The programme is being developed further in autumn 2000

The Project has capacity to deliver achievement locally in national strategy areas such as social inclusion, heritage, rural development, and literacy.  Development areas include

· the role of storytelling in the revised primary school curriculum,

· nurturing  the oral tradition, to include its record and collection,

· the cultural tourism product, & career opportunities,

· adult and continuing education,

· storytelling as a vehicle for social inclusion, e.g.  elderly, travelers, ethnic minorities.

Recommendations

1. Interested groups and agencies should combine into a more formal network. 

2. Development areas should be prioritised, and an Action Plan should be developed. 

3. Reliable funding over a 3 – 5 year period minimum should be found, to facilitate sustainable development.

4. Future development at research and management levels requires an expert, dedicated project manager, and this should be provided. 

Introduction

Storytelling is an age-old tradition.  It has existed since the dawn of time in every place where man has gathered.  Storytelling means different things to different people.  For some it is an entertainment.  For others it is a way of passing on a culture, or a way of teaching both young and old.  For everyone, the experience of storytelling is essential to its understanding.

The ancient art of storytelling has been enjoying a renaissance in Ireland in recent years.  The Ar mBreacha House of Story has been to the fore in this revival in Wexford.  By early 1999 there were three regular storytelling venues in County Wexford, at Ar mBreacha – Ballyduff, at the Fr. Murphy Centre – Boolavogue, and at Sinnott’s pub – Duncormick.  Storytelling is established as a regular part of public library promotional programmes – until recently focusing on children and the promotion of reading. Also, storytelling had become an increasingly popular activity in local festivals, in the classroom, and as part of community celebrations.  For the first time in 1999, Fleadh Cheoil na hEireann included storytelling in its celebrations held that year in Enniscorthy.

Wexford County Council’s Public Library Service and the Wexford Organisation for Rural Development [hereafter W.O.R.D.] organised a programme of storytelling recitals and training workshops during autumn 1999.  The programme, an initiative of the library service, was associated with its contribution to the annual Children’s Book Festival.  This association further extended opportunities for local communities to hear and enjoy visiting storytellers.

The programme was in three parts 

1. Public performances – for children, and for family groups

2. Training for adults

3. First Bunclody Storytelling Festival

Aims of the project

1. To support a traditional cultural form and to help grow audiences;

2. To offer exposure to a variety of storytelling styles and traditions;

3. To support community development by assisting the delivery of activities into existing storytelling houses and other cultural venues;

4. To promote learning, to support local studies and  to encourage reading & library usage;

5. To test interest in storytelling in schools and its relevance to the revised Primary School Curriculum;

6. To investigate the capacity of storytelling as a medium to deliver into a range of national and local development areas.

Partners - roles and responsibilities

The project was a partnership between the Wexford County Council Public Library Service, Wexford Organisation for Rural Development, and local communities in Ballyduff, Boolavogue, Bunclody & Castledockrell.   Following initial structuring of the project, a committee was set up drawing representatives from each group and it met about five times to manage the programme.

Committee membership was as follows

· For Boolavogue : Lar o’Brien

· For Bunclody : Mairin Kehoe

· For Castledockrell : Paddy Jordan

· For Ar mBreacha, Ballyduff : Anne Flynn

· For Wexford County Council : Fionnuala Hanrahan & Joan Lambert

· For Wexford Organisation for Rural Development: Yvonne Byrne.

Local communities contributed by

· Providing venues for family performances,

· Promoting the training programme, all the family performances and the Bunclody Festival in their locality,

· Providing voluntary labour to prepare community venues, chase publicity, escort storytellers, sell the plan to other community activists, 

· Providing hospitality to the guest storytellers and to participants at the sessions,

· Offering experience-based advise (in the case of the two established Storytelling Houses)

The Wexford County Council Library Service’s contribution included 

· Identifying, booking and linking with professional storytellers,

· Developing a specialist collection on storytelling techniques, provision of resource materials in the library – recommended texts, journal, suitable books from which participants can select stories, etc

· Providing suitable venues for some of the storytelling sessions and for the training,

· Part-direct funding the programme, & sourcing other funding,

· Managing the programme, publicity and community links in association with W.O.R.D.

The Wexford Organisation for Rural Development contributed

· Part direct funding,

· Managing the programme particularly the adult training element,

· Managing publicity and community links in association with the Public Library Service.

Public Performances

Statistical Summary

20 sessions 

1,020 participants

600 children and 420 adults

The Children’s Book Festival element

Recitals took place on Fridays throughout October and November.  The public libraries in New Ross, Wexford Town and Enniscorthy hosted sessions for primary school class groups during the daytime. 

Four storytellers provided fourteen sessions.  Eighteen primary schools and circa six hundred students participated.  Also, one storyteller visited two rural schools.

The children appeared to enjoy themselves.  Library staff and the teachers who commented considered all the storytellers to be competent.  Both Liz Weir and Patrick Ryan made explicit links back to books and reading, and were experienced working with teachers.  Willie Drennan was very popular with children, and incorporated music with the stories. 

The community Storytelling Houses

The same storytellers performed for adults and families in the evenings as part of a community event, evenings of stories, music and song provided by local people in

· Ár mBreacha, Ballyduff  - Liz Weir (40), & Pat Speight (60)

· Fr. Murphy Centre, Boolavogue  - Pat Ryan (60)

· The Mall Hill Rambling House, Castledockrell - Liz Weir (150) – associated with opening of community hall

· Community Hall, Bunclody  - Willie Drennan (120) – first ever session at this venue

Three storytellers were interviewed on local radio.

Feedback and observations

The programme was organised as well as possible within the resources available.  The community contribution was essential.

The 1999 Children’s Book Festival element of the programme is the area of least analysis in this report.  This is because it is also the most well established and familiar element, with analysis available from previous years.  Library management resources were more focused on the new outreach elements.

Demand from schools was huge.  Access was offered to as many class visits as possible. This gave exposure to the craft of storytelling to the greatest possible number of children and teachers.  In rare cases where groups came without pre-booking and these were accommodated, the quality of the experience was necessarily undermined.  (One storyteller handled a group of c100+ children).  The continuation of this facilitation is not possible.

Teachers and library staff expressed satisfaction with the sessions and the programme.  Comment on content was particularly useful since some storytellers were selected on recommendation rather than personal experience, and since they could not be familiar with the local educational or cultural environment.

Recommendations

1. Formalise feedback from teachers and class visits, and develop guidelines to support this process.

2. Seek capacity to 

(a) offer a range of sessions to the same group for a developmental evaluation, & 

(b) develop an in-school programme focused initially on rural schools.

3. Investigate capacity to develop a more long-term relationship with one or more storytellers to deepen planning links and programme impact into areas such as  the bookstock, research and reading patterns. 

Training for Adults

Statistical summary

5 @ 2 hour training workshops

12 places: 19 applicants: 

15 regular participants

Introduction

A series of five training workshops was advertised in September. Twelve places were offered to adults, & an application form was provided.  A number of places were made available through two storytelling houses and to two local communities.  The remainder were advertised in the local press and using local radio.  The training was targeted at amateur storytellers and enthusiasts, parents, teachers, librarians, folklorists and local historians, therapists and carers.

The training course was designed to examine

· the value and use of storytelling

· techniques – getting started, and how to tell a story well

· links with folklore and traditions

· finding good stories,

· organising successful storytelling sessions.

The training took place in Bunclody Library on Saturday mornings. 

A special collection of storytelling books, journals, audiotapes and CDs were available for loan from the library to support the training workshops and their exercises. 
A nominal fee of £10.00 was charged to encourage commitment.

Participants who completed the programme were awarded a certificate of course completion.

Participants - Profile 

Nineteen people applied and were accepted.  Two did not attend at all.  Fifteen attended nearly every session.  Two people joined mid-way through the course. 

Eleven men & seven women attended.

Two were second-level students; four more may have been under 40 years, the remainder appeared to be older.

Backgrounds were: primary school teachers (2), school caretaker (1), postman (1), housewife (1), farmers (4), students (2), local historian (1), priest (1), nurse (1), psychiatric nurse / daycare-centre supervisor (1), retail manager (1), retired (1), and public servant (1).  Within the categories, three described themselves as retired.

Sixteen were already attending storytelling houses but only three were formal members of storytelling groups.

Fifteen had performance experience in storytelling, or in amateur dramatics, or in music groups or other forms of performance.  Five were quite experienced storytellers.  Thirteen indicated that they read aloud, occasionally as a minimum.

Six were particularly interested in storytelling for adults.  One was particularly interested in sharing stories with children and the other twelve expressed no preference.

Expressed expectations from the course included:

· improving personal storytelling skills (9)

· having fun (4)

· meeting other interested people (3)

· learning storytelling techniques (3)

· developing storytelling infrastructure (2)

· promoting storytelling as support for tourism (1)

Course structure and content

The Course Programme was

1. 9th October 1999: Telling tales.  Professional storyteller Liz Weir introduced the craft of storytelling and gave advise on getting started 

2. 16th October 1999: Always there are stories.  Traditional musician & storyteller Willie Drennan showed how to develop stories from personal experience and local yarns.

3. 23rd October 1999: Read one, tell one, share one.  American storyteller Pat Ryan demonstrated techniques and story-building.  Timing, repetitions, story structure.

4. 6th November 1999 : Wait till I tell you.  Liz Weir returns.  Finding good stories and turning written material into successful spoken stories was examined. 

5. 13th November 1999 : Tales from the fireside.  Folklorist and storyteller Pat Speight gave practical advice on the life of a professional storyteller

Each workshop commenced at 10.30 a.m. and continued for approximately two hours. 

The brief offered to the storytellers for the total programme also suggested exploration of themes such as

· Successful storytelling sessions: basic organisation requirements for the storyteller, and for the session 

· Techniques – getting started, and how to tell a story well

· the distinct contribution of local communities

· Stories and memory

· Imagination and universal themes 

· Finding good stories

An emphasis upon practical work was suggested.

Some overlap in content of workshops was not a serious concern; in many cases repetition was considered useful to the participants.  However the storytellers did contact each other to discuss their plans and provide feedback.  This was an important support for the relevance of the sessions and the range of material covered.

In most cases the participants attended the performance on the evening prior to each workshop and this acted as an introduction and provided a context for the session.

The main areas covered included:

· creating stories from personal/family experience

· developing memory

· uses for storytelling

· story structure

· building stories from a skeleton

· judging material for audiences and managing audiences

· storytelling as a profession – fees, requirements, lifestyle

Sessions offered a mixture of theory and practice.  Everyone told at least one story.  The more experienced participants contributed generously, and this was valuable in bedding the training down within a local experience.

Before and after the session, and during the coffee break, library materials were discussed and borrowed.  Five resource lists had been produced and were distributed.  All materials listed were available and swapped among the group members.   During the course of the programme, the storytellers recommended additional materials for acquisition.  

Feedback from participants

Thirteen trainees completed the feedback questionnaire.

All said they enjoyed the course and found it useful.  Benefits specified divided into three categories:

· insight into the art and world of storytelling (2)

· information on techniques of storytelling and audience management (3)

· introduction to new materials (1)

Additional support sought included more workshops (5) and more materials, e.g., books and tapes (4).  Within the area of training, suggestions included

· Sourcing stories, including material performed on tape and CD,

· Recitation and poetry,

· Technique.

Eleven said they intended to start telling stories themselves.  In the main, storytelling houses were identified as the venue.  Mention was made also of schools (2), daycare centre (1) and the public library (1). Of the four people who were not involved in storytelling houses currently, three expressed interest in linking into a storytelling house. Three expressed interest in working with children.

Overall participants were happy with their level of access to storytelling.  The links that the project had created between the existing storytelling houses were considered valuable and there was a wish that this would be sustained.  Further development areas for storytelling countywide included improving those linkages, and creation of more community storytelling venues (2). One person warned against over-saturation.

Observations

The high attendance rate is an indication of the usefulness of the course.  All participants who attended regularly could tell stories with confidence by the end of the programme.

Although the range of storytellers provided a variety of perspectives at the expense of continuity, their own informal contact ensured broad coverage.  Repetition wasn’t excessive and where it occurred appeared to be beneficial.  

That said, course provision by a single workshop leader would allow more in-depth and incremental treatment of key areas.  This could be important if future development included further education for active storytellers. 

The two-hour session was short.  One storyteller suggested a fortnightly rather than a weekly workshop, which would allow participants do homework.  The organising committee had felt that participants would have difficulty freeing themselves regularly for a full Saturday.  There appeared to be a market also for weekday, evening sessions.  Within the 1999 formula, flexibility in this area was reduced by the triple requirement for library programme, storyhouse performance and training session within a limited time frame and budget. 

Interaction and practice elements were particularly strong in the sessions offered by Liz Weir & Pat Ryan.  

A more structured library contribution in the area of research and sourcing materials would have been worthwhile.  Many useful comments by the participants who borrowed the materials on offer were not captured.  More lead-in time with the storytellers would have facilitated the provision on the day of materials they were recommending.  

Since research and local story development will be critical to the continued enthusiasm of the participants, and to nurturing a local tradition, there is a case for regular, research & resource meetings - similar to reading circles perhaps – at which members are introduced to new materials and later provide feedback after use.  Access to resources available via the Internet would be an integral part. 

There is a need for research on existing local stories, and for the recording and collection of material being created at present.

Recommendations

1. Respond positively to further learning needs of experienced storytellers, i.e. techniques, & sources of materials.

2. Undertake research in relation to content for training for various sectors within the storytelling market.

3. Experiment with models for training delivery for different target groups.

4. Determine need and nature of informal support that may be necessary to support structured training.

5.  Investigate capacity for a programme to record existing local stories and to support the emergence of contemporary materials. 

The First Bunclody Storytelling Festival

Statistical Summary

Sessions : 15

Participants : c.443

Structure and content

A celebratory two-day festival, Stories from the Hearth, happened in Bunclody on Friday 26th November & Saturday, 27th November 1999 to close the programme.  

Fourteen sessions  were held in schools (2), the public library (4), cafes (3), community halls (2), a nursing home (1) a Day-care centre (1), and a supermarket (1).  A workshop for primary school teachers was organised.  One storyteller spent a morning on a walkabout in shops, the Post Office and the local creamery.  The Festival Finale was held in the Town Hall.

The Festival was previewed by storytelling sessions in libraries and local schools on the previous day.  Fifth and sixth class students from the local Our Lady of Lourdes National School undertook a three day programme on African Arts with Camilla Dorcey: this included music and rap as well as storytelling.

One session happening outside the Festival centre failed completely: the booked group failed to show and the local volunteer did not have sufficient information to provide an alternative at no notice.  Therefore fifteen live events attracted 443+ participants, of whom 35+ were Senior Citizens and 110+ were children.

Feedback and observations

This was a very ambitious programme, particularly since it was 

· introducing storytelling to the host town,

·  targeting it at local people, and 

· offering it from a range of venues. 

Issues around awareness and expectations had to be addressed not only for the general public, but also for the hosting venues, some of which had not been used for non-commercial purposes before.

The walkabout was dynamic.  This was attributed in part to the surprise factor and also to the involvement of a local organiser introducing the storyteller.  Similarly sessions in supermarkets were successful.  A story-point was identified, the musak was switched off, and the stories and sessions were sufficiently brief to engage the shoppers without disrupting business.

Sessions in cafes achieved mixed results.  One venue was unorganised and may have participated out of a sense of duty rather than interest.  Also, in that case the session actually happened too close to the lunchtime trade.  The other venue was successful, but since cafes are sociable places in their own right, short sessions as part of a walkabout may be most effective.

The storyteller and materials for the two sessions with senior citizens were exotic: basic issues such as accent came into play.  Although the participants expressed interest and enjoyment in the sessions, a more local storyteller might have been more suitable.

The Friday evening workshop for primary school teachers attracted four participants.  This was a disappointment as places had been limited to twelve and invitations/booking forms had been distributed to every school in the county.  It had been expected that the Children’s Book Festival that had been running for the previous six weeks, the demands of the Revised Curriculum, and the on-going work of the Schools Library Service would have supported this element of the programme.  Provision on a Friday night was offered as the main reason for the poor attendance.  The heavy in-service training workloads of teachers in readiness for IT application in education and on the revised Curriculum may have contributed also.  The content addressed storytelling as an entry into reading, recommended materials and their use with older children: those who attended found the session useful. 

Otherwise, family sessions in the public library were successful with afternoon performances attracting larger numbers. 

The Grande Finale was absorbing.  Eight hundred invitation were issued countywide.  The Town Hall was full to capacity with c.250 people of ages from 8 – 88 years attending.  Attendance by small probably family groups across three generations was a noticeable feature within the audience.  Local and guest storytellers blended well, and you could have heard a pin drop! The organisation and hospitality was excellent.

Local involvement was critical to the success of this Festival.  The local committee was exceptionally competent and motivated.

Recommendations

Since this was a first festival, definite recommendations would be premature.  Bunclody proved sufficiently developed to offer a range of venues, and sufficiently compact to sustain a sense of unity and an atmosphere of fun and energy.

1. Another Festival should be run in 2000, building upon the success of 1999.

2. The delivery model should be reviewed and consideration should be given to 

· Rescheduling so that more public events could be held in the afternoon & evening, with a focus on invited audiences in the morning time,

· Targeting of groups for whom storytelling may be a vehicle to achievement of primary purpose, e.g. creative writing groups, adult literacy groups, 

· Extension of range of storytellers to include e.g. poets, balladeers, short story writers, journalists,

· Incorporation of elementary training elements within the Festival programme,

· Provision of shared sessions involving two or more storytellers.

3. Issues around critical mass should be monitored, in relation to venues and interest groups, the capacity of the town to carry the Festival for the long term, and the nature of any relationship between the town and satellite centres.

General Observations

Flexibility is a core quality of the successful storyteller.  That said, each has his/her own style and strengths.  In this 1999 programme, professional storytellers who were invited to participate were selected for their capacity 

· to perform, 

· to provide training workshops for adults,

· to do radio-work & PR.

It was essential that they be interested in working with adults as well as children. Ideally storytellers would have an educational background which involves an aspect of storytelling. Essentially they would the ability to communicate their skill to mixed groups of people and to enthuse in a supportive manner.

In this programme, library staff through personal experience knew two storytellers, and three were recommended.  A personal experience of the storyteller’s work is the ideal but is not always possible; therefore a clear brief and detailed discussion in relation to expectations, programme needs etc. is essential. 

There is no standard mark or accreditation system for professional storytellers.  Reputation and word-of-mouth recommendations are the norm.  Fees and subsistence rates vary between individuals and depending upon the nature of the booking.

In general storytellers appreciate the learning opportunity that programmes such as Wexford ’99 offer them.  They network well and pass on news of developments and new faces.  In the Wexford 1999 experience, the guest storytellers were generous with their management as well as technical experience. 

Most storytellers are self-employed, on the road, juggling the delivery of current work with the future calendar requirements.  Though email and ICT is making life easier, storytellers can be out of contact for periods of time.  Also as is the case with every sector, some are more organised than others.

Wexford’s profile in storytelling, outside public library provision, has been based on community interest and action.  This delivers vibrancy and an ethos that is valuable.

Storytelling can serve many agendas.  In support of the community storytelling houses, both the Wexford Public Library Service and W.O.R.D. would be sensitive that while 

guest storytellers offer an international dimension, which provides a context for local activity, they must not undermine the participative nature of the current provision.  

That said, there is a network of storytelling festivals throughout the British Isles.  Many of the major ones occur over the summer and attract first class international performers who like the bards of olden days travel from one festival to another.  Over time, the Wexford formula will become known, and hopefully some of these people will add us to their itinerary.  They are unlikely to be travelling here in late autumn, and we are unlikely to be able to afford to fly them in for our autumn programme should it be maintained.  Exposure to the work of the best storytellers on the international circuit, possibly as part of the library summer fun programme or within any of the many field days, agricultural shows and other festivals, occurring annually throughout the county, would be beneficial.  There is capacity to attract foreign storytellers using EU cultural programmes.

The library service is submitting the Wexford storytelling schedules to international listings.  Arising from this effort and the programme in general, there have been some startling results (the two TV crews from Japan!) and some appreciated support from groups such as the Dublin Yarnspinning Club, whose Secretary in turn e-mails our information to his contacts etc.

Attendance at many storytelling festivals abroad involves a fee-payment.  Many happen within significant centres of population, where they draw on big native populations as well as any potential tourist revenue.  The same capacity does not exist in Wexford.  Nor would a fee-based environment be desirable.  It would have to damage the current ethos which is so attractive and inclusive for those who attend regularly, some of whom may be otherwise marginalised by economic circumstances.  While opportunities for income generation will occur, in general storytelling here is part of the rural community development infrastructure.

Given the strong links between the revival of storytelling in Wexford and its place within the heritage of the county, development incorporating strategic local studies and Irish language components could be important in terms delivering useful conservation and innovation elements in future programmes.

The programme was supported well by the local media.  Its nature makes it particularly suitable for local radio involvement, and this could offer an exciting dimension to future development.

In the area of employment, currently most Wexford storytellers have chosen to be amateur enthusiasts.  There is a limited market within Wexford, but a significant market regionally and nationally, for competent professionals.  There are few full-time storytellers in the Republic of Ireland.  At the same time storytelling can make contributions possible within institutionalised and community learning, heritage, local studies, mental health, tourism and recreation.  There are complementary roles for amateur and professional storytellers.

While the interest in training has been demonstrated clearly by this project, differing levels of need exist.  Hopefully we will continue to offer start-up and refresher courses, and perhaps material focusing on identifiable market groups.  For individuals interested in pursuing their studies further, a range of institutions within the U.K. offer residential courses.  Access to these could be supported by the development of a bursary scheme.

The public library service has joined several international associations and is monitoring developments in learning and research, in resources and in performers.  Materials are being purchased and added to stock.  While storytelling is thriving, some local performers would appear to welcome advice or direction towards sources of material for their own performance.  The training course was fun and the dynamic was supportive.  However delivery of stories requires individual personal study – a commitment to research, application and practice.  Where this support is required, the library can fill this role.

Similarly, two storytelling houses were established out of the enthusiasm and energy of 1999 programme.  These are being supported generously by the well-established houses.  In the case of both new Houses, there is a need for sustained support locally for the twin aspects of (a) administration and (b) nurturing the development of local storytellers.  A review of these areas within the 2000 programme would be important.

W.O.R.D. and Wexford County Council through its Arts Office completed a 3-year reminiscence programme in 1999.  The results are being added to the County Library Local Studies Research Collection.  This project offers one model for future research and a resource for other projects in a range of heritage areas.

The 1999 Storytelling programme has revealed a market and capacity to deliver a multi-year project involving research and learning at community and institutional levels.  Areas for consideration include

· support for the revised curriculum in primary schools,

· field research and local studies research within the oral tradition,

· cross-generation community development initiatives, 

· home-school liaison  / literacy support – storytelling training and recommended materials for parents, teachers and carers.

Summary of Expenditure




IR£

TOTAL


8,670.00

Promotional materials: design & printing


1,720.00

*Storytellers fees (performances and training)


4,700.00

Library learning materials


2,250.00

*includes travel

Not included : 

· staff time  for W.O.R.D, and Wexford County Council 

· Internal printing, post and other communication costs for W.O.R.D. and Wexford County Council

· Voluntary labour and travel expenses of community activists

· Use of all venues and any costs associated with their preparation. 

· Some accommodation costs for storytellers, paid by local communities 

Publications & promotional materials: complete list

1. Storytelling: a training programme  [application form]

2. Training Workshop Feedback Sheet

3. Certificate of course completion

4. The First Bunclody Storytelling Festival : stories from the hearth  [brochure]

5. The First Bunclody Storytelling Festival [poster]

6. Grande Finale Evening [Invitation card]

7. Telling tales in schools  [workshop application form]

8. A Festival of Stories : National Children’s Book Festival  [brochure]

9. Stories from the hearth : [a series of 5 similar posters for 4 storytelling houses, blank & promoting guest storytellers]

10. Learning Storytelling: a fact-sheet drawn from the Storytelling FAQ to support the autumn 1999 community storytelling programme, Stories from the Hearth
11. Learning storytelling: recommended reading  [resource list]

12. Storytellers and their stories on tape and on CD  [resource list]

13. Stories with music  [resource list]

14. Stories of Irish interest  [resource list]
END

Appendices

· Storytelling: a training programmes  [application form]

· Storytelling in the Classroom workshop : Telling tales in school  [Application form]

· Learning Storytelling: a fact-sheet drawn from the Storytelling FAQ to support the autumn 1999 community storytelling programme, Stories from the Hearth
· Learning storytelling: recommended reading  [resource list]

· Storytellers and their stories on tape and on CD  [resource list]

· A Festival of Stories : National Children’s Book Festival  [brochure]

· The First Bunclody Storytelling Festival : stories from the hearth  [brochure]
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